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IDEATION  
BACKSTORY  

Based off of my readings in Revelation and in Job, Ive always been fascinated with the terrible imagery behind 
God’s power. Yet, gently laying in the centre of imagery like fire, smoke, grand scales, animals with multiples eyes 
and wings, is God’s heart - more vast and great than the universe…endless in beauty and peace and goodness. 
Like Job or God in the temple, the pathway to that centre is often narrow and claustrophobic. In reading these 
scriptures, I once had a dream. In the dream I was standing before a great and giant doorway, like an airplane 
hanger. On my back, I had a backpack that was stacked with items to the very rim of the doorway opening to the 
massive space inside. Once I got inside, there was another doorway across the room from where I was standing. 
The door way was just a few inches smaller, still massive, but smaller enough That I had to remove one item from 
my pack to pass through. Once inside that room, another door, smaller yet, requiring me to remove more. Slowly 
as I passed from room to room, it got darker and colder, smaller and smaller, each room felt like I was miles under 
the ocean. The last door was so small, that the only way to pass through was naked and sideways. Once I 
entered through, on the other side, was the entire world. It was an endless field as far as I could see.  

This was a dream inspired by scriptures like Job. These narrow, uncomfortable, often frightening passages, 
misleading almost in direction, into the centre of God’s heart. This was the idea behind my new installation 
sculpture. Hidden in the city, a space where people can enter into peace and calm.  

 

WHAT IS IT? 

The installation is a free standing room with 
a narrow hall for an entering. The room will 
be about 20 x 20 feet and 10 feet tall. 
Mirrored on every surface, Outside and in. 
From the outside, the mirrors reflect back its 
environment, almost hiding the object in 
public view. On the inside is a planted grass 
patch, reflected into infinity.  

I was inspired by works like Richard Serra 
and his minimalism and attention to the 
emotional state of the viewer. Playing with 
narrow and wide, we lead the viewer 
through a small maze, to bring them into an 
unexpected opening.  



  


